By Donia Mills
Star-Wews Sraff Writer
Thanks to the loosening of
Cuban trade restrictions
that placse works of art in
the same category & ci-
gars, Hum! bey to Sotas's 1968
epic “Lucia'' con floally be
seen in the land of the free
and the home of the brave
_You can see iL righit now, in
{aCt, at the Janus 2 1.\'Cutr’
— and it’s cortoindy a film
worth seeing, a \iwal and
ideological four de force no
matter what <,01.x\uy it
comes {rom.

“Iacia’’ is actually a tril-
ogy of ﬂm,v snou storics
totaling 23 hours, cach c2n-
tering aro\md a young

voman namaed Lucia, cach
set in a different revolution-
~ary period of Cuban history.

THE  FIRST Lucia
(Rzmuol Revuc\ll‘n) is a
prim, young, upper- -class
spinster for whoi the
Bloody civil war of 1895 is

~initially just another in-
trigree to possip atout after
church, a way of 2lieviating
boredom during ihe long
days and nights of Victoricn
leisuvre.

As the camersa carcens
from the drawing room over
primitive vignetics of car-
naﬂc and poverty and mad-

Css out°1dc Lucia devel-
ops an unwise pas: >10n for a
Spanish gentlenan and,
inadvertently, botrs \S her
brother and his {,uuula
comrades in their mountain
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hidenway to a detachment
of Spanish soldiers.

Tie second f.ucia

(Eslinda Nunez) is a chip- .

per middle-class girl who
loves and stands by one of

ihe idealistic rebels whooo

shot up the streets of Ha-
vana in the aborted strug-
ples of 1932,

Solas outlines clearly
bere the enemies of the rev-
olution: the impatience of
yuutl the blind self-ab-
sorption of their clders,
plcwmm of the fiosi, fl:zg-
ging spirits. In grief and
femporary defeat after lier
husband’s death, lucia
tnrns o tear- m.fnmd face 1o
the sudicnce at ihe fadeout
as if seeking an auswer to
the question, What did he
dl\., 6r ?

TR ANSWER is piven
by the ib'rd_ ucia (Adela
L(,ma), a “classless” Cu-
ban woman of the mid-1560s
who has found the mceaning
of life in the harvesting of
sugarcane and irmnersion
in a common cause. Liber-
atod from the evils of Yau-
wce Imperialism, Lucia has
now only to ‘ate herself
from the militant jealousy
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of bor neowlywed husbang,
whe iy oss ibly the worst
mte ehouvinist i
eniire Communist oo,
“Oacia’ is oa shrewd
pacen to proletarial revohi-
tinm that intensiiics
111( i by focusing on
ed majority v
ony csdcu major n) DRI
in Cuba, The three wonun
in the fl m, by extension,
1 cveptually to symbol-
@ pation itscli, as sean

its

throurh  Socialist  eyes:
rapod and betraved in the
first part, con:fusmi :«‘1.4»"?. fed ¢
astray in ti‘.* wm,
cn wing triuge aphaent in fiie
Jast.,

There are only three
svinvathetic male figeves in
the cntire trilosy, cacn one

a young revoiuticnary
working in hi‘; 0\ 1 way for
his own tims. The first two
die in the § r’um' ¢ but the
third, & uym;miu,o rutor
from the city who is teach-
ing Lucia (o reac and write,
carries out his inission suc-
cessfully and picsumably
gocs on to educate cthel
Luciasin turn.

The rebellious wife of the
final segiment is obviously
Solas’s proud por traidt of the
cnh;’,]nwcd Cuban of the
Future; the cradely
serawled farewell Ietter she
writes her busband, @5 the
first exercise of her nowly
learned skill, is in its way
as profoundly reveludonary
an act as all the machine-
qun attacks that preceded
1t.

& t Q‘m«d

. TS modern cpisode is
also \uy lively, funny, and
appeatinT iu its world-view,
laughter perhaps being the
most « tive new opiare of
the irnporialist masses. Ifor
indecd, every image, every
editing decision in “Lucia’
contributes to Solas's com-
plex web of political and
social corumentary. '
‘%nwrficially unrelated,
the thW_ stories are actual-
ly marching all the while
throuph a neatly rc‘lﬁonrd
dialectic pattern that works
on & rermarkable number of
stylistic levels. Solas takes
us from high tragedy to,
domsstic comedy, insistent
melodrama to hpht weavted
slapstick, romanticism to
pragma wtism, sexual repres-
sion 1o sexual inscuciance.
“ILucia’ is an imporiant
landmark of the new Cuban
cinema, 2 rich and rare in-
stance of peaceful coexist-
ence between art and 1clr ol
ey. !
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